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*Girl From the Streets,” by George Luks.

In the Kraushaar

Galleries show.

DeEar Crrrics: Naturally the an!otl
does not care to be taken seriously, in |
fact he does not care to be “taken’ at ali;
and it Is this modern mania to be taken
At any cost whnich I8 the canker In our art
Iife of to-day,

Professional
are taken,

artisans and dllettantes
but the amateur artist takes,

and artsts of course are always ama-
teurs

The vital differince between amateur |
and professional s that the j\ru!eulnnml

in, while the amateur turns
s professional converts play
The amateur converts work |

turns outsld
Inside out.
into wark
into play.
This year I have dedicated to you one
bronzes which {8 entitled *The |
Blnd" and 1 trust that some of you will |
be abie to see I, Yours very truly, 1
HENRY Crews, Jr.
La Mancha, April 18, 1014,

HIE above letter {s printed upon |
the catalogue for Mr. Clews's ex- |
hibition of sculptures at Gimpel |
& Wildensteln's. We confess we |

should scarcely have the courage to |

quote it had we the faintest suspicion |
that it wus intended particularly ror1
ourseives, At first glance 1t ap- |
pears to be a challenge. Well,
yes, even at  the second glance |
it still appears to be a challenge— |
but not for us. It ls printed opposite |

the list of =culptures.

to keep the name of Mlle, Jane Poupelat
out of the papers has exhausted us,
There is no fight left in us. If sco.ded
geverely we should weep. No art eritic

that we have recently met betrays the |

alightest joy at the prospect of Mexican
battles. It is all very well for Yale stu-
dents to become heroes suddenly, but
the critivcs have been buffeted here and

T

buffeted there all winter and cuffed on |

this cheek and then on that. You realy
must read Kenyon Cox's article in the
April Scribner’s, Mr. Clews, your sym-
pathy will be for us. Last summer, read-
ing our Nletzsche in the shadow
willow by a river's brim, Jate in a quist
afternoon, we agreed with Nietzsche that
battle and warfare was essential to
man’'s health. Since then we have
slaked our thirst in this respect.
we long for now Ia a litte peace. It
will be at least two months before we
shal] be able to bear a wsight of the
Geneology of Morals agalin,
NE reason we hesitate even to dis-
O cuss these works of art is that
we feur we understand Mr,
Clews, here and thera. Certainly not
always, however., We do not under-
stand “The Blind,” for instance. Of all

Fvery one who of the pleces in the exhibition we llked it | Ing a colleetion of highly original and  tisis who do th
5

of a|

What |

i lish, and by some strange Irony of fate delightful poet then lving, celebrated
his ghoatly early life seems perfect | his loves and his tournaments, His
to ue. When later, fashlon and literature | passion for the ‘lHelln  Simonetta’

knocked at his door for a moment, and | became part and parcel of Florentine

(James  smiled, losing his pessimism | poetical and romantic legend. His son,
temporarily, it seemed llke a blot upon | by & more obscurse misiress, was
an otherwise magnificent example. For- adopted into the family of Gluliano's

tunately he was not put eompletely to  hrother, Lorenzo the Magnificent, and
| the tost, and In a fortnight or so died of | grew up to be famous as Pope Clement
delifum tremens. Fortunately, because | VII, one of the greatest patrons of |
| not even pessimism can stand the final | art who ever lived. Indeed, all in all
| test of being looked at. Florence never had a figure who took |
| — | such hold on the imagination of poets
IMR CLEWR'R portralts are called ; and artists aa this Giullano, whose por- |
| “verslons.” It @ not surprising | trait by Botticelll has now come to!
| to find among them one of | America." |
| Edgar Allan Poe., This bronze has

| much of the furtive questioning of the
| uneeen, myterioun, unknowable, that | P M. Hodgkine has arranged an exhi-
we assoclate with Poe, 1t !s marred, in, Pition of miniatures and drawings that
our opinion, by the suggestion of too, Wl intercst not only the friends of
Ih“'ll" a body, It i wo: because of the| 8L but the historians as well, denling
proportione that we object, but becauge | 88 1t does “‘l.h individuals of the very
It attaches too much of the material | ETvatest celebrity

jand fleshly to our most ethereal poet. Among the miniatures i one of no
[ “The Soul of Robert MacCameron” fs| 1685 10 idual than James 1l. when
| sura to astonish the friends of the late | ® Vo) w by the artist P'revost (n
and lamented palnter, It shows the | 1h",”' L Appediing Unner, With Srent
head of an old man bent upon hie Lreast, | PPHTENCY D0 the calor. - The portrait
The base la elwborately decorated rnml,“r the "Duke of Grafton Charles the |

= il 's SOl W lar s \ ap's, |
upon it these words appear: “Loyaliy, |59 00 : by l““|"“' " illers,
i painted Ly Lawrence Croese, has all

Generosity, Courage, Metropaolitan, : ; SR rragugs
Luxembourg, Our Friendship, Little sorte of nmuniature excellences, with full
| Children, Outcasts* Each friend of [Jusiice done (o the pride of hearing
iltnht'rl MacCameron will interpret the | I'r' ”'7.' A '.”:, m;"f’ i \nn'u Hyde, “:’M
version for himself. The poet of the|®*! il Eawiand by the ears when d"“_
| “Poet and Parasite” s a proud, Fl""'lln"l ke T e ,L'“"n d
Indian and the parasite who clings to| P#ers herseif proudly too in the minia-
[ his breast is as ugly as parasites a)- | tare by bBernard Lens. The detalls of
{ways are. The “Fallen Angel” is a ss Ak o ,_-“. ||1_1‘.- :'““|,”.‘:‘i‘.1 ‘:A',“h
child angel, resting its head upon ajUEnuy pul in. Bir kenelin JIghy, who
| wthor, naval commander and

| weary silver wing. The “Virgin of the| W™ ""', g \ ferfully
Mancha” in silvered bronze s the wnost | diplomatist, has reen  wonderfully
Ilmlwrmnt work present, but like all the | painted by Thomas Flatman. The ar-
jothers has its difficultles, The \'lmln:m“T 54N ISPNINY SURSET) anNNve:
for one thing seems to have a #cnse

”':ﬂll'ﬂ'.
yhumor and she has not the face of a| swells who

Among the other great

{ pretty doll, and In a border at the base | DeTe confront us oul of the past are the
jof the bust figures i high rellef that |Duchess of Sunderland, by the great
geemn to symbolize autobiographical ma. | Samuel Cooper; John Churechlll, Duke of
!terial startle us. One of the heads {s| Mariborough, by  Christlan  Richter:
of the scuiptor | Henrlet 1, by Nathanle! Dixon;

Altogether the show Is extremely |Lountiss rborough, by Laws-
lcurfous and baffling. We are not fn alrence Uross, Bishop of Norwich, by

of

position to lead the blind this time, On| Thomas Fluman. Sarah Ju-hn.ngs. by
| the contrary we distinctly feel that we! Lawrence Crosse, and George Viilers,
need help ourselves, | Duka of Buckingham, painted by ang

S ‘ unknown French artist
of drawings |

HE Danlels gullery has had the| The accompanying show
excellent idea of an rxhlhmnn‘l" made up exclusively of

portraits,
of flower paintings, It is an art | They are drawinegs in pencil, with a few

straint of the
masterly

that has fallen into desuetude | touches of o®or but the r
among uf and should be encouraged, | method seema (o aecent (b
We fear it was the ladles who brought | workmanship., Amoug the personages
'thia branch of art Into disgrace with | are the Due de Nemours, Comte de Bris-
thelr “yards of punsies” that penetrated | #sac, Melotior de Pres, Francolso de|

in days gone by even into the Academy. | Breze, daughter of Diane de Poictiers; |
| Happlly “yards of pansles” have gone  Henry, third Due de Gules and Gas-
quite out of fashion and recollection. It|pard IL de Coligny.

i time ‘o bring back the flowers. .

| Schumacher s represented by tho!
gorgeous dahlias shown once before this| Carlton C. Fowler fills the Braus Gal-
| season and by a4 new plece equaliy bril- ! lerfea with a number of water colors of
lant. Alfred Maurer sets up some red | famliar Kuropean beauty spots. That
and purple snapdragons in a blue vase | first clage beauty, Venlee, has occupled
and Gus Mager, Marsden Hartley, Hal- | & great deal of the artist’'s attention, and
pert and Manlgault get greater power | there are iews of the Lion of St
from thelr color than the flower painters | Mark's, of whose Infinite variety custom
| of the 'S0g dreamed of. A newcomer Lo cannnt &igle =) of the Hrdge of Sigha, |
:tl\o gallery {8 Willlam Zorach, In faet | of whose infinite varlety, ditto; of the
there 18 two newcomers. We can't pos- | Robert Frownlng paluce, and of the
| albly make the sentence grammatical,|“Back of the Salute” The “Back of the
| for the two I= one, Mre. Zorach exhibit-  SBalute” [« ghly wealrome Most ars!

birldge of Bighs do uiso)

Bees (lem reads the letter, The chal- | least, even before remding that it was | clever fan mounts, Willlam Zorach went | the Silute from 1 front. To havel
lenge is for those who accept it, We | dedicated to critics, It is a group of A CANVAS or two once this winter to the | gone around o the back of this hewil-
refuse to accept {t.  Cowards? Yes, | heads in bronze, fragments of figures cut| Macdowell Club, and later showed with | deringly beautiful and charming edifice
We don’t care who knows it, oc ruthlessly in the modern manner. A|the Modernists at the National Arts|to sketch a lttle bridee and some homely
Seseras | man and a blind woman are held in sane| Club.  He has a powerful command of | Venetian houses leads us to hope much!

has been a hard winter for art |
critice. Tt has been one continu- |

ous uproar of battle for us, The effort |
e —— - _— — ]

THF: fact is, spring haa arrived. It
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(of 11 Rue Bleue, PARIS) f

467 Fifth Avenue/l

Opposite the Public Library, NEW YORK
|

EXHIBITION
!

HINESE |

ANTIQUES |

Perming a collection of the rarest s .
mens of Farly Chinese Art, Im'lldm

Bronzes of the Chow Period
Sculptures of Wei & Tang Periods
Sung and Yuan Potteries

Tang and Sung Paintings
The authenticity of these Works of Art

GUARANTEED

——

Goupil & Co s
Important Exhibitions

Portrait Miniatures
of the English Nobility and Aris-

tocracy and of prominent
Americans

by CHARLES TURRELL
Original Bronzes

by Rembrandt Bugatti
Until April 30th 10 A M. (o 5 P. M. |

58 West 45th St.

i
|
l

en Ath
AVEs |

European Impressions |
CARLTON C. FOWLER |

BEAUS GALLERIES
17 PiCh Ave. nt Btith St |
(0 APEIL 2 th |

Charles Stollberg

Poviealy vl Schans Art Gullers

402 M- dison Avenue (47th St)

Pictures«« Frames'

wn' [y {1}

_E“l""’”\lv u'l\-i Cleavine Pain' ngs

JAPANESE PRINTS

Firg color prints und

pPaintinge an the lowest prices
I ! ntlon adid prss
Hamilten Faster Field. Executor

LLLTI R

il Hlelghts, Brooklivn,
el 3 0OWO Main

| or ridiculous,

| Dreadful
| the

ftie's dances,

| well us

The Huly Ghost eried forth

i vidlslon, any more than wholly

| sort of communion, the man wears a, color and a eense of decoration.

sunflower crown that makeg him royal
according to
point, and these two are evidently the
unseeing innocents of the title, but be-
tween them (8 the head of another who
18 not blind, the head of & monster, a
horror of a head, a devil, We d.d not
understand this plece., We were shocked
by it, without understanding it and got
away from it qulckly,
There are oither devils In the show

are ca.led

no, not devils, gods;, they

“gods” in the catalogue, the “God of
Crocodiles,” “God of Splders,” “God of4
Plles,” “flod of Bottle Nosed Chi-

meras,” “God of Crabs” and the "God
of Ritzonlans.” This last s the only one
of the lot to whom we shall
It's the portrait of the chef of the Parls
Ritz, jolly well modelied, too. But the

‘others are nol for smMug, prosperous peos

ple who taka things placidiy.
There Is bitterness in them,
mockery, and shattered !lusions
clay feet and, worse than all, nasty
recollections of our dearest friends, The
Dean Swift who was wseen rushing
weeping from the confessional In his
o!d age I8 here. The young men of

and
nnd

!the Schiller poem who gazed upon fors

smiled again,”
the “City of

bidden Truth "and never
the James Thomson of
Night” the “Fleurs du Mul

“IMt and the Pendulum” all crop
up in Jhese bronzes, seen through masks

that even Leandre, the French carl-
il'lﬂllr‘..i;. would frighten at.

Whaut do they mean” Hmm, dear
| reader, don't inquire! If yvou are happy,
:smy happy. If you never think, keep
|:m never thinking. A handsome young
Armenlan lady who attended the pri-
| vate view was overheard to say, "How
| welrdly imuaginative!™ and from that
| ghe and her companion drifted into a
| discussion of Mr. and Mrs, Vernon 8

Wi
imaginative. 1t
nother, purticula: if you have
enjoving a Lrisk walk along
the avenue, as Lady Gregory's plavers
would say. but whatever vou do, dear
reader, do not feteh mother to gee Lhes
bronzes, Mother wouldn™ them,
—

8 an eptlogue to the list of seulp-

A tures the following poein by the

gsculptor 18 used:

recommend the phrase

“welrdly will serve an

bern af

ke

Awiake!
The truth 1 came to tell

“ Our reasons for the worids we make,

And for our heaven and hell”

The trichord twanked, 1 srasped the teuth, |

While sorvow sucked my breath,
Then, ng out of maddened ruth,

33 mysell to deat
H. Ji

What wonld mother get from that, for |
Cinstance

I T
than the
bronzes

cven more disturbing

Sehtiler poem, and all thoe
repeat  the  strain Horror,
revoll, defluance!  The amateur turns
ingld. the offort Is noble, we admit,
but the truth s not exclusively in e
middle of things to be revealod Ly cone-
upon the
outstide thay the professtopal turns in.

We are not monistic as yet. We
would to heaven we were, [t would
mitke things vastly more simple. There
Heems Lo be two to evervthing, 1 is

ridiculous  perhaps that the amatour

cand the professfonnd both wll traths, (ime.  His early and tragie death--he
and both unwillingly tell livs, but o was asmpsyinated on Kaster Day, 1478
It s, Nince Schiller und Mr. Clews  while hearlng mass In the Florence

Wuree that the truth I8 something that
It is death to face, why face 1 ?
ot importance to the soul
welghed and measured,
nat Pesstmism

bears belng
Iteliglon does
dies not.  The lonely

atd noble Thomsan carved his sadness

| Into most unforgettably beautiful Eng-

your W= |

ay pravers. |

Nothing

Hisl from the sccond trip abroad of Mr

panels at the Natlonel Arts gleamed ) Fowler In avol the stereotvped
upon the walis like falence. His sub- subject he w ko lur toward avoiding
! Jeets, 1t 18 scarcely necessary to say, a8 the siereotvied manner |
Mr. Zorach Is & modernist, resemble an-| At present our artist paints boldly |
tique falence also, but noe wr well, His tendency is ra- !
Power and decorative mass {* what ther toward lish school in (!:;.r!
these clever young people get from the he seems to have achileved
flowers. None quite cores wohether the o4 recoen Likeness of the spot withe |
flowers live, breathe or move In the out daring to p iy with the medium,
breeze. Alfred Maurer and Zorach come | Red houses to Mr. Fowler are simply
nearer to recognizing life In the flowers  red, and creen trees are Ereen 'l'l,...r
| than the others do. But all of the can- | there can be poetry as well as fact
vases look well upon the walls In color will oceur in him later. One

F 1) maller fre et 14¢
of the smalle 1 Ires atlempts a lite |

ART NEWS AND COMMENT.

feapri are painted with a completion

'edited by

6 THE SUN, SUNDAY, APRIL 26, 1914.

tle drama of nature. It is without
name, but shows a ray of light break- |
ing through black clouds to light up |
the waters and shipping of a bay. A
continued search for and study of such
subjects will murely bring a desirable |
softening of grtyle,

In the Folsom Gallerles there are |
two exhibitions, Prosper . Senat's|
studies of Duimatla, Caprl, and wouth-
orn  Ttaly, in the large gallery, and
Gieorge M. Leonard's pastels In  the
smaller room.

Mr. Henat chooseg fine themes and
works them out with great detail and
finizh. The pergolas of Capri and Ana-

and ferver possihle only to sne who
has lived long in Jtaly and to whom |
such things have come to mean such,
The pastels of Mr, Leonard are thor-
oughly dellghtful notes, He has lhsi
true pastel feeling, ns well ag An agrees
able sense of He has l’rn-ul\yl
exhibited with success in the Copley
Gallery, Hoston, and also In Paris In |
the Gallery of Modern Artists, Rue Chu-’
|

color

Some color eichings by George Sene
geney that have never been ghown be-
fore in New York have been placed on
view in the gallery of 1. 13 Butler and

Company, and with them are hung
some of this arust’'s better  Known |
prints, twenty-one in all

Mr. Senseney's new etchings include|
the “Court of the Greyvhounds,” “The !
Old Chapel” and “A Devout Woman™
who has gone to chapel Itoth the
chapels are quaint and drawn with full
sympathy fur the architecture. There |
are rude altars, with the peculiarly

touching investiture of camdles, homely |
ornaments, and anclent crucifixes that |
bespeak a good cure and a pious par-
ish, The “Devout Woman” Is seen in |
the chapel through an open door, the
greater part of the plate being given |
to the vestibule walls and stairs, which |
are in shadow. It hae excellent lines, |
and so too has the “Court of the Grey-
hounds,” a clever arrangement of an |
architectural motif. |

The first number of Art in L'urope,i
Seyvmour de Ricel, has ap-|
peared and at a glance we venture to
prophesy success for {t. 1t will appear!
monthly, in French and Engish, in
pamphlet form, {llustrated, and not only !
covers the fleld of art happenings inj
Europe but takes a glance at New York|
occasionally also.  Iis frst  editorial
statlesz (18 aim:

“It inay be doubted whether there|
exiets a monthly art paper mainly de-|
voted to ‘mews,’ which after all is the|
prominent feature in modern Journal-|
lsm.  Art in Europe will be an attempt
to cover that fleld to the practical ex-
clusion of all others, !

“A monthly paper has the possibility|
of being accurate, because [t finds time
to control all Information it recelves|
and thus escape many chances of errop |
It can also e'lminate all the minor in-|
cldents of dally iife and only Keep rec-|
ord of permanently [nteresting events.
A monthly paper {8 in the povition to
combine reliable Information-—the four-
nalist's !deal-—with sclentifie accuraey,
hitherto the student's monopol

“We will glve every care to the guallty |
of the {llustrationa and will endeavor|
each time an interesting work of art|

"eomes to our know'ledge, either In a sale, |

in & private collection, In a museum, or)
in a dealer's shop, to publish In these
lumns a good and fuithful reproduc-
tlon
“There will hardiy
article In this paper

ever be a langthy
* chief aim s

to give ample 'nfurmnt! and we can-
not allow lerary e¢ffus'ons to encroach
ton the sk eserved for news'

The gZreat sales of the auction rooms
bare written up In the new magazine in
an especially sprightly and pitt Mman-

s in the calendar of
dlusirations and

ner. A useful feg
future auctlous.

! N excellent new number of Art in
America has just appeared, with

an articila by Dr. Valentiner
upon  Matteo Clvitale; “Houdon In
America,” by Paul Vitry; the “Bal.

dovinett! 'n the Jarves Collection,” by
Frofessor Siren;: and a note upon Botti-
celi's Glullano de' Medic!, pur-
chased by Otto H Kahn, by Mary Lo-
gan Herenson |
Mrs, Berenson saym of the picture
and of Glullano: i
“From two ateller or &chool versions,
at Bergamo and the other at Her-
lin, students of Ttalian
infer that

lntelv

orne
art have heen
able to the master Limaelf
REL the portrait of his
talented young patron, but of this orig-
inal no trace had been loft, and 1t has
long been given up as lost

| "Nothing but the most convineing in-

have painted

ternul evidence could make one feel
sure that Mr. Kahn's pleture was in-
deed the unique original frem Boutl-

celli's own hand, bur that
too conclusivae to admit
nnd

evidence Is
of doubt. The
modelling and

excellenca of lina

the nobility of interpretation of the
character could not derive from any
but the highest talent, while the sign
murks of Botticelll himself are apparent
in every detall,  The functional eon-
tours, m-llw'ul.m‘{ the bony slructure |
of the head, the firm modelllug, with
the minimum of ghadow, of the brow

and jaw, the massing of the har, the
sensitive outlines of nostril and mouth,

are each and all equivalent. to slgna- |
tures by the master himself,

“When we study the heal in the
'Morelli collection at  Hergamo. which
15 by Hottieelli's most wlented pupil,
often called *Amico i Sandro, we see
At onee that the imatator took over only

the general
missed, as

Shape of the original, and ,
Indeed an  inferior artist
could not help missing, the vital touch
wnd elose knit structure It would seem

to have been painted not from  the
model  but from this pieture, wheroas
Mr. Kahn's pleture 8 convineingly a
real  person,  The Derlin version s

poorer still, and was probably a copy
of the Dergamo picture, |

“It I¢ needless 1o writa, at length, of
Tullinno de' Medlel, for every book that |
treats of the Itallan Renaissanece is
full of him. I purposely call him the
most romantic Florentine figure of that

Cathedral =at onee makes it difflcult to
Judge of his character and value as

|
|
|

n o stntesman and rr:lnr. and COKIE AN
immense glamour over his youth, He |
[ loved life, and beauty, loved women
and pocis, and was dearly
lth‘m' Polidan, the most exquisite and

¥

Miss Marjorie Curtis, by Janet Scudder.
tavad h’,lThe plaster head that was broken to pieces and afterward mended and restored to

the recent exhibition of \i’omcn Sculptors and Painters.

of March to

''Works

HAPPENING IN THE WORLD

““Hermine,” by George Luks.

types are excellent and the whole num-
ber makes a clear cut impression,

The painting of 8t. Catharine, recently
purchased by the Metropolitan Mugeum
of Art from the Reber collectlon of
RBarmen, Germany, was unhesitating:
pronounced by Bernhard Berenson, th
well known authority on Itallan art, to
be the work of Pietro, the elder «f the
two Lorenzettl brothers, In Germany

it had been attributed to Ambrogio
Lorenzetti
The half length of the salnt with a

thoughtful. nobie face, bearing the palm
of martyrdom In her hand, i{s painted
against 4 gold background. The panel
was probably part of an old altar plece
with tiers of other saints

“Thouzh only a detal]l from a larger
work,” Mr RBurroughs writes n
Bulletin: “this painting worthily exer
plifies many of the particular gualitics
of the Siencse school at the period of its
highest development, a period which
hitl has been unrepresented in our
m,
rtro and Ambrogio Lorenzett! are
the greatest names of this time In
them the Byzantine tradition. para-
mount throughout the fourtecnth cen-
tury +n thelr clty, 15 tr by
something of the higher purpose that
had been revealed by their great con-
temporary, Glotto, in neighboring Flors
ence, Mletro, especially, sYowing a rare
appreciation of expressive
character and the significanc of
things. W , there ia
In his work of the peculiar virtues of

the Sleneae

the

Eesture

no abatems

wrh the feellne for

oration, the love of ric ornament and
exquisite color, or the stranee nd ex.
otie tyvpe of heauty, the mmaon prop-
erty of aill who derived from Duceln

“These* are the qunalities which are
found ir panel, t

our wether with the

others learned from Giotto as well, tn
the extent that the nuture of the work
and Its deltherately sculpturesque ar-

rangement permit,  The dramatle power,

|
|

which nt will Pletro discloses. {8 necess
sarily subdued In a work of this pup-
pose,  The «) vient nart of 1 altar
plece was made 1o take ite appronets |

ate place
oration, with r
the same rila
architeatyral

niche with 4 st

of the fa

Loas well as decs
' the pest Tt hore
to the whole that an

n window or n
does to the design
wde of which 1t s a part.””

ite
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“Jerome Myers" writes Guy Pens du
Bols, in Art and Prooress, “is a real In.
dependent He gpeaks lanevage nt once

direct, foreeful and individual Ry this1
jmean that It s neither a8 borrowed nor
Influenced Jangunge given this or that

turn by the fud of the hour. The ma

lers ot ndeses, who have found the
| Words  cuabism., fururism, post-imnres
slonigm along with a great galaxy of
lems and applied them with us much
| relevaney a hey did in years pust th
word impressionism, have put Jeron

Mvyers in the pigeonhole allotted o tho
realists, He does not belong there With
Arthur i Davies and one or two others

In America he I8 to be pointed out as

jan artist whose inspiration has beer
horrowed from nature withoat an intre
duction from a schon! of painting, of
preconecived {deas thaot wongld ave
made overyvthing easier for hm e
has  fourht and i fighting, for the
battle 1s far from over, alone, bowing
neither to the right nor to the lert
compromising with the art or the lay
public nelther in his speech nor in his

idenls I mean here that he {8 not
what the writers term a Hbrary philoso-
pher, and which in

tiar would stand very
ing ‘lihrar with

the caze of an ar-
well by supplant-
museunm

There are many forelgn palnters w
will make “a Nret apdcarance™ in
country in the Internationa, Art Show

IPittsbaire

olens  at nest woeek

Two of them, regardloss of wlhiat su

cess may attend their work, are bound
to become well known in art ¢ireles he.
cause of thelr names, We rofer to Wiy

Ter Hell and Charles O'Lyneh  de
Lynchtown  Mr, O'Lyneh de Lynehtown
seeme to ba o Germar, for his land- |
scape bears o formidable Germnn title

Jean Guiffrey, curator ot paintings at
the Boston Museum of Fine Arts, in his
annual report Just published speaks of !
two shows of forei.n urt as follows

“Of the foreign schools there wore
two large exhibitions, one of paintings
by Albert Besnard, from the 20th of
January to the 16th of Pebruary, and
one of Scandinavian art, from the 24th
the 218t of April.  *I'hey
excited a Hvely Interest, The Nrst for-
nished a review of the career of an ar-
tist who has now arvived at his apoges
wera shown which were pre-
VIious to or contemporary with his stoy
in Italy, where he held the Frix de
Rome in 1574, as well a8 palntings dut-l

In the Kraushaar Galleries show.
ing from his visit to ngland in 1979
His important de itions in the Fovle
de Pharmacie, in the Hotel de Ve 1n
the Mairies of Parls {n the & nne
In the Hospital Herek the
Comedie Francalse were reprosented by
glketches, studies and ¢ t He
could be studled 1 his var
ners as portrait pa r )
painter nd Orientall=t (in
ings and paintings executed in
gs a painter of the nude, of [maznary
or rural scenes; and finull s

wWater colors ind wink
recalled h recent
and the abundant harve vh!
It produced. Besnard wa
represented am an engraver hy ahout
fifty plecos After the ex ¥
iection nt museum, w had
ngeumed 1t nsibility of
it and bringing it \mesr "
shown In the citles of Buft
and Cind
“The exhibition of 8
represonted broadly Vot nele
f the present day. It v
and leeitimate curiosity The heat
meansg of t tltivated p
a8 well ne a rd wor 2 vou i
" < . ) N naturs e
" ] v
? )
1 | F tions '
repeats & possihble
< 8 heen ®
v Wk erle )
eom 1 \ r
s of Boston"”
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FRENCH & CO.

€ EasT 56TH STREET
NEwW YORK
@

ANTIQUE
TAPESTRIES—
SINGLE PANELS
OR SERIES,
THE LARGEST
COLLECTION
FOR SALE.

R T TR

=1

A
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Arlington Art Galleries

EXHIBITION
Chilean Landscapes

Alfred Helsby

of Valparaiso, Chile
teeid 80k 1y
274 Madison Avenue

D. B. BUTLER & (0.

Announce af
EXH.B.TIiON
Of Color Prints

By GEORGE SENSENEY

Vitil

At Their Galleriea
601 Madison Ave. (57Tth St), N Y
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During 1913 TIiE SUN pub
lished a greater amounnt ol
ART advertising than \
other newspaper extant ol
ol superior quality besilos |

Vdvertisirig o vt
Art I-M.'. i
Buildine by i
Sunday Art page tate | {
43 cents
\ )




